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Five Hundred Years of Literati Seal Carving
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The Hong Kong University of Science and Technology Library is
honoured to present the exhibition “Fleeting Presence, Enduring
Shadow: Five Hundred Years of Literati Seal Carving” as the
university celebrates its 35th Anniversary. Since the university’s
founding, the Library has sought to connect the HKUST community

to arts and cultural heritage; this exhibition reflects that commitment.

While seal engraving has thousands of years of history, the exhibition
looks at the past five centuries. It shows how these small objects
evolved into an important art form among Chinese literati and
became a medium for personal expression by scholars. Thanks to the
generosity of two prominent Hong Kong collectors, Mr. Lam Cheung
Chung and Mr. Ling Xiang, the exhibition shares 225 exquisite seals
and over 100 seal impression catalogs. It offers a unique opportunity
for HKUST students and community to appreciate the craftsmanship

and to feel a moment of connection with the scholars of the past.

This event is supported by donations from Mr. Ivis Sze Wing Yee, Mr.
Irons Sze Wing Wai, Mr. Ivan Sze Wing Hang, and Mr. Jaime Sze Wine
Him. We express our deepest gratitude for their vital support, as well
as our heartfelt appreciation to our Library colleagues whose

dedication and hard work brought this exhibition to fruition.

Gabrielle WONG

University Librarian
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“Beneath the bridge, the spring waves ripple in green,
Where once a graceful shadow cast its fleeting sheen.”
— Lu You, Shen Garden

A seal is a fleeting moment of grace carved upon stone; a seal
impression catalog is its reflection cast across the long river of

history.

From the mid-Ming Dynasty onward, the widespread availability of
soft stone enabled the literati to wield their carving knives with ease.
Seal engraving gradually transformed from its practical role as a mere
token of authenticity into a vehicle for personal expression. Diverse
schools emerged and seal societies flourished; the art evolved from
imitating antiquity to expressing the inner self, and ultimately to

embodying the Dao.

Yet, war and calamity have often torn these two apart. This
exhibition brings together 340 treasures from the collections of
Chung Jam Hin and Shiqi Caotang. Five hundred years later, the

fleeting grace captured on stone and its reflection preserved on paper

are reunited—to meet you once again.
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Entering the Twentieth Century, ancient paleographic materials were
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unearthed in succession, and seal-carving societies emerged rapidly.

The active participation of cultural scholars elevated the social

Unit One: Modern and Contemporary Literati Seal Engraving
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prestige of seal carving; meanwhile, professional seal artists

flourished across various regions, giving rise to a robust art market. e X W o N REHESL ) ISR
Comprising multiple thematic sections, this unit showcases the . JREE T ALE ©

diverse artistic styles within the modern and contemporary

seal-carving community.
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i T - - The collection and research of Chung Jam Hin and Shiqi Caotang began with a single vision: to
p g o . b .
‘;ﬁc Ry i, | s 1~ preserve a record of those seal artists who truly existed but have since vanished from historical
T ':"ﬂ""a-.-"- l 1 - I - . | ’ . . . P . . . P
s I)’ (et e I‘E 1 iy | . o literature. Jiao Qingxin is one such example. Chung Jam Hin collected his seal catalogs, while Shiqi
== = . ; Caotang gathered the actual seals he used. Independently acquired, these collections unexpectedly
aligned. After more than a decade of research and investigation, it was finally revealed that Jiao was
a native of Runzhou who resided in Shanghai. He was highly skilled in calligraphy and carving,
possessed a deep passion for epigraphy, and was a refined literatus who only occasionally carved

seals for a commission. The reunion of the original stone seals with their vermilion impressions

brings the forgotten artist back to light, which is the genesis of this exhibition.
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Female

Female artists represent a uniquely captivating chapter in the history of modern seal carving, and the Lingnan
region has no lack of outstanding practitioners. This exhibition showcases three such artists: Wu Xiaohe,
the earliest recorded Qing Dynasty female seal carver in Lingnan; Tan Yuese, celebrated as the leading

modern female seal artist; and Gu Qingyao, who spent much of her artistic career residing in Hong Kong.
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Scholars

In the history of seal carving, epigraphers and scholars are

defined by their profound erudition, which imbues their
works with a classically elegant style. Rather than chasing
contemporary trends, they dedicated themselves to
revitalizing tradition. This exhibition showcases the
seal-carving artistry of these scholars and epigraphers; in
addition to the personal seals carved and used by Qiang
Yunkai, Chu Deyi, and Shang Chengzuo, the selection also
features works born of intellectual camaraderie, such as those
carved by Wen Yiduo for Pan Guangdan, and by Luo Fuyi for
Ma Guoquan.
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Beyond calligraphers and painters, the most

discerning users of seals were collectors
devoted to epigraphy, painting, calligraphy,
rare books, and stone rubbings. Featured
collector seals include those belonging

to Xu Shizhang, a

Era Shanghai collector.

Masters

¥ Modern and contemporary seal engraving witnessed a vibrant blossoming of diverse
@ artistic movements, giving rise to numerous masters with highly distinctive and
= = powerful individual styles. These ranged from the bold, expressive, and robust
I &= strokes of Wu Changshuo to the meticulous, serene, and classically refined
craftsmanship of Zhao Shuru. Together, they forged the third major artistic peak in
the history of seal carving, following the late Ming and mid-Qing periods.
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HIL _ Unit Two: Literati Seal Engraving of the Ming and Qing Dynasties
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works during the Ming and Qing period, broadly organized into three EE » KSR 5 i
categories. Alongside these historical pieces, a rich array of seal .

) o
materials, carved knobs, diverse catalogs, and engraving techniques is LU
on display, offering a captivating glimpse into the evolution of this

scholarly art.

I _ Leisure

- il A native of Jiading, Jiang Mei (1808-1879) lived as a commoner, dedicating his life

—— w : 7 to the art of seal carving. During the Taiping Rebellion, his entire collection of over
Y four hundred seals was lost. At sixty-four, he painstakingly recompiled his surviving

' works into the anthology Autumn Water Studio Seal Impressions. Imbued with

poetic verses, Buddhist scriptures, and auspicious sayings, his seals convey a
profound sense of serene detachment and spiritual peace. Though absent from
official historical records, Jiang’s inner world remains vividly alive within these

square-inch creations. After 155 years of dispersion following the fires of war, these

. ; ; 3 ' 5
7 : ” - E‘ 122 original stone seals are finally reunited here with their vermilion prints.
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Name

This Ming Dynasty bronze seal with a coiled-dragon knob once belonged to the late Ming
scholar Zhao Yiguang. It later entered the esteemed collection of Wang Qishu and was
documented in his Wang Qishu’s Collection of Ancient Seal Impressions + Wang amassed
tens of thousands of seals, and his Feihongtang Seal Impression Catalog remains a
cornerstone for the study of Qing Dynasty seal carving. Passed down through a
well-documented lineage from the Late Ming through the prosperous Kangxi and Qianlong

reigns, this seal carries the quiet but unmistakable traces of its enduring legacy.
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Appreciation

Carved in the ninth year of the Daoguang reign (1829), the seal “Zirong Carved after
Ancient Seals ” stands as a testament to the literati’s devotion to reviving ancient styles.
This masterpiece was recorded in the legendary Surviving Seal Impressions from the 1937
Calamity. Compiled amidst the devastating fires of war, this monumental catalog brought
together over 1,900 seals representing more than 270 masters since the Ming Dynasty,
compiled by four major collectors from western Zhejiang. Only twenty-one original copies
of this work were ever produced, its preface declaring the collectors’ intent: “to keep the
spirit of seal carvers imperishable through the ravages of time.” Saved from a chaotic era
of destruction, a slender thread of cultural lineage was thus preserved for posterity

through this precious volume.
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Mr. Lam Cheung Chung (b. 1950, Hong Kong) uses the courtesy
name Bingcheng, the pseudonym Zhizai, and the studio name Chung
Jam Hin. A native of Haifeng, Guangdong, he is an esteemed
bibliophile, painter, calligrapher, and connoisseur, as well as an
accomplished seal carver. He is dedicated to the study and collection
of seal impression catalogs; his collection currently features over

3,860 volumes.
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Mr. Ling Xiang (b. 1974) uses the pseudonym Yueyuan and the
studio name Shiqi Caotang. Originally from Shaoxing, Zhejiang, and
now based in Hong Kong, he is a journalism graduate of Fudan
University. Following an early career in media, he dedicated himself
to collecting and researching literati seals; his collection now
comprises over 2,000 pieces by more than 900 historical artists. He

is also the chief editor of Yinjian and Wenren Yinniu.
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