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s It not Happiness to Study and to Practise What
You Have Learnt?

Having been a ceramics artist for many years, | consistently and regularly made pairs of
chubby male and female figurines. Time and time again, | tried adding more heft to them,
only to find them too clumsy-looking. Then | tried to slim them down, but found them too
thin. Ultimately, they are still a long way away from my ideal of portly, down-to-earth simple
folk; hence my constant efforts to perfect their form. The process of finding the ‘ideal’
balance in my figures has been endlessly fascinating and has given me infinite joy. As
Confucius said, ‘Is it not happiness to study and to practise what you have learnt?’

From August to November 2016, | went to Shigaraki (one of the six ancient kilns of Japan)
to participate in their Artist-in-Residence Programme at the Shigaraki Cultural Ceramics
Park. There was so much for me to learn every day in the company of distinguished
ceramicists from Japan, and all over the world. It was an eye-opening experience. Life at
Shigaraki was simple, peaceful, disciplined, and steady. The three months passed quickly,
and eventually it was time for me to leave. Apart from my newfound friends and lifestyle,
what | found hard to say goodbye to was the unpredictability that came with wood firing,
which brought me back to the unsettled emotions after each firing that | used to feel when
| first started working with clay — the experience of happiness ‘in the making!’

Many of the pieces in this exhibition are from my Shigaraki trip, and although it has been
over a year, the happiness that | experienced there is still with me. It is said that everyone
has their own ‘Shangri-La’ — | am so fortunate to have found mine.

Rosanna Li Wei Han Translator: Rachel Ng
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Rosanna Li Wei Han is a Hong Kong ceramicist and design educator, well known for
her whimsical clay works of people going about their daily affairs. Her robust ceramic
figures have a certain rustic charm. Depicting the sense of contentment and vitality of
simple folk, her works are often filled with wit and humour, reflecting her keen observation
and sensitivity to people and events in the community. Other than clay, she also collects
ready-made objects to make installations. Her work can be satirical at times, critically
questioning and challenging established conventions and the status quo of society by
skilfully playing with puns and parodies.

Li studied ceramics at the Hong Kong Polytechnic, and then pursued her undergraduate
studies in Art Education at the University of Liverpool. She later earned a Diploma in Art
Education from the University of London Institute of Education, a Master’s Degree in
Educational Management from the Cheltenham & Gloucester College and a Master’s
Degree in Cultural Studies from Lingnan University. From 1990 to 2010 she
taught at the School of Design at the Hong Kong Polytechnic University
and worked there as a visiting lecturer from 2010-2016. In 2016, she
was a participant of the Shigaraki Cultural Ceramics Park
Artist-in-Residence Programme of Shigaraki, Japan.
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HAPPINESS IN THE MAKING
An Exhibition of Works by Rosanna Li Wei Han

Rosanna Li's work is characterized by smooth, fluid lines, as well as by very down-to-earth,
localized subject matter. She often takes Hong Kong as a theme, using what she sees,
hears, and feels as a source of artistic inspiration. This, coupled with Li’s longtime
experience in working and creating with clay as a medium, makes her art have a great
sense of intimacy for local viewers.

After casually dabbling in sketching and drawing comics in her youth, Li later developed a
passion for clay. In her hands, clay is as malleable and handy as a paintbrush is to a painter.
Her ability to manipulate and mold the material has allowed her to create highly vivid
characters, full of verve and humour.

In 2016, Li spent three months in Japan, where she relished the opportunity to explore the
medium of clay further and immerse herself in a new lifestyle, far from the familiar comforts
of home. Inspired by her experiences abroad, and using techniques that she had been
experimenting with, she produced a new series of work during this period.

The exhibition focuses on the usual features of Li’s art and her concern towards Hong Kong
social issues, especially concerning housing problems. Another theme of the exhibition is
the relationship between objects and the environment. Apart from the ceramic pieces, this
exhibition also features some installations with ready-made objects, to provide visitors with
fresh perspectives into Li's oeuvre.

Dr Tang Ying Chi

Curator Translator: Rachel Ng
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